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#2 PART I (B—3%) O

PART I STYLE IN GENERAL 5% XNE
1. FIGURES FOUNDED ON SIML- B-%  Zok
LARITY
2 . FIGURES OF CONTIGUITY BoH R
3. FIGURES OF CONTRAST EoH RS
4. EPIGRAM BNHK  EEH
CHAPTER I | 5. HYPERBOLE BRK oA
FIGURES 6. CLIMAX B | BA% HER
OF 7. INTERROGATION ¥ m | Bk B
SPEECH 8 . EXCLAMATION BAK  EEGE
9. APOSTROPHE BAK  BES
10. INNUENDO, OR INSINUATON St+% BE
11. IRONY % RE
T£t+%k £ &
B+=F% & &
CHAPTER 11
EXEORI\?SE NUMBER OF WORDS
FIGURES
CHAPTER 1l
EX%%SEE ARRANGEMENT OF WORDS
FIGURES
1. SIMPLICITY m—% W W
2. CLEARNESS go% W B
3. STRENGTH B=H B B
4 . FEELING-PATHOS mU% R
CHAPTERIV | o' yp| UDICROUS-HUMOR-WIT | &—%= |#ZrZ # i
THE QUALITIES T o T | Een = om
OF STYLE 6. A
7. HARMONY OF SOUND AND BL% &
SENSE
8 . TASTE-ELEGANCE- POLISH - BAK  m
REFINEMENT
CHAPTER V
THE SENTENCE | 1. THE SENTENCE BEE | S—% = B
AND 5. THE PARAGRAPH BEEE | BTR B &
THE PARAGRAPH
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1BTESEbITFICIZVET, F2ERXIE, 2L IESERLELXL2HITTHS,

2 bBlzIg, v

SHEEXETLILIIE, EBOEELLETINKREZ2L2EKTH S,
EVIEIILRELHEBING, [&E0F/ X 4WiH | (a small fraction of that total)
i, (&R (XFE, £iE) OFEEOFTHDHT, [HELWE] ths2bTTHE7,

Ik BBz L, R LKA JoME Y L oz FhoiEiz, 2ORERRE
NIV BERINLZEIZh Y, &R T, Y0l ) L@t L ChdrdEbnsd
ZEAH ), AEEFRLLXROT THRRICEPT, TORABAIEZVFRYWELDTHE, RF
ANZBEDRLADHERTHD, ZOBRTE?L SO BRELHOTEELETH S,

WETHREAR (T X2+ 2, 1887) TlE, ZHL ) LEZFLEIZEDH LN, BREXBELEE
DRI T 5,
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ORDER OF WORDS

NUMBER OF WORDS

THE SENTENCE

THE PARAGRAPH

FIGURES OF SPEECH

THE INTELLECTUAL QUALITIES OF STYLE
DIEL %Y, FERIT, WHOLFE RE) FHRL2 AT, 2OTTREINSGZ Lizk-
o BAREYIZIS, [HKTIEH - 7205, TREELFHETH - 12 JIERDEFHZENFELEEFENK
BEIEL, [RIANDEELMEIRAN TR L5 BOHRL, AENAFRII2RLZ T
hHotze TNEDFE N AT ANDH L WIS EICEDNT, HEZERLFL HR(HEH)
BIESS LW Z LI L SN,

PED &S5 I2RBBRILT 2RAOHER LEOREIL, RETIILELZ5N TR, RE
HEHVEBRL, RrTREZZ2HEICCERTICEE L2558 GE) FHHBOWMSIE, i
1ZIZEDAZFN THBL T E, ZORR, 1] & [ L) EXRBELI2HECET S L
OHFFFI AT, (] 1212, 13FHD ] & L TREIITLNTWE, Zid, #%ENH
HOKRBICEE GIL) FAEBLMTMLL, 2VWIBENLNTHE, 2L T, ZADREIC
B2 2BGOEEADERTH b,

LaL, REICH, S5 L) FHRBICHITIHS» 2 wbiTTidt v, ZRHVFEEL
Twnrd, HBBLTWEELE TN, "M Y ESHEBOHAEbLY THARELRZET
Hb, REVBIT A U ANz, FlZiZAr— L nBEETIRAEL Rivg, s
2, H2ENEFE GIR) FHRIBXLNTWEDTH S,

KRICZEDEFRETRTD, 5HIENA v ONE,

There are three principal ends in speaking, to inform, to pursuade, to please. They
correspond to the three departments of the human mind, the Understanding, the Will
and the Feelings.
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The will can be moved only through the understanding or through the feeling.
Hence there are really but two Rhetorical ends. (p. 19)

* [H#E] 2BV,
BE-FEINVERZ=ZTY, SR REL VI FPEVFY, HEBE, AL/
SZHREIFEEB =X ANE S F Y

<HoEED
BEANESH=R) X EG=R) TR T/ 3, BT LUTERDIGESE LM &/
BRy7L, 3, BEIFEES, BREELV Y, (—T)

ERLIER, UTOXEZHE T TS, ZHEBSHICL>TMZ 6NN T, ~{ DR

Xzt
BN =7 EINVRHE N, GEWE  EENFTEHRANL=EY), XBASAM BEE7E
AN LN, HE, A= BX=%), iFH@mhy k=7, A7 EHE~

o, BEETRR=LT, RABTES= AN PRV S, o PR o B
JEEN T ER AN S MR, FERE S RTHEE L X 7, TR BEERSLT, o
RIG=17 N, BE/MFES X780, B7UTRENTERT T L, (2
T

I ARVY— [REORE] OBETHDL, 7N, XBEIMRELIZINT
Hh, TOELAETHD, ZOHFERT L2002, (3B RIEGE] Ee) & S5
JIEFF] LW BERICIIEL > T B2 2OFENIFEAZINTWS, £L T, ZOFENFE
TLNZE, A v EDBEBETRRAEIBEI TV LS TH -2 TN ZTARVY
=L THBRICEDLIL UV LEDY 5 THwENTH L, LrL, ZOXEDOREATHOMEIEEN L
B [HE] 12V IBEREFHITNREZLTH S, #HBRFFROFEHE - FHj 2~ 3
FarThbd, TOBBILREINICH(EALEZRET D LEZENE Y. 20, B—FRE
NIEBRIZER L) FERHEIFRAZVY DR, RIIVKRELZTFETHIA5. LrL, {> ¢
2N =) AENICIIE) BBREZROAOKEFHFE L NI LRERICFEFICFE LA
Ay, FAMERLZIERBBESTIRLELA9. BRIVRGICADZIZONT, EWIIRELAVHRE
D—BREZEODRIEEETH S5, Larl, X, —EE»PNLBMI, EEINTUIWV D5
BUBIZERZHATIELH A D, 1L, WTFRoBE&L BRI RBICE L THREF 2 Lhald
b7,

LITTIt, chii&iwm (F—%, 18 288, ERBOEEZEICHEL(FARLD
D, B LRI & DOMERERESIR L TAHz,

3. AEBOBR - Rid

TSR T, BERR LA TEER, BRGO HFReE L v, N4 v ogs,
TRUAFALRTH B, HB2DY v IV, %3 DEEIHIE LFALRICEITVWDE LWL
2, LaL, ZHIEFEBTLLA iz, A BRICOWTOHBIZLr72En)Z &
b, A ik, B BRHEZEIZ CREHREREL TW2nTh), Z0=TE
O TEEN ALK L > T b,
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#3 CHAP. I (%) ALXBREOER L BROKR

PART 1 STYLE IN GENERAL (%—3% 3¢/ 1A&#%)

CHAP. 1 The Figures of Speech (—zFE rjl)

BANIEHEFRS =2 5 H R B B SR
1 o @ o @
2 x O OEED®
FIGURES FOUNDED ON SIMILARITY (& —
WEFE)
3 O O @D
of similitudes generally (Z&3F%)
4 (ORNE)) X
5 o ® VAN GV
6 O ® o ®
7 O @ o @
8 O x
9 O @ o @
10 O ® O @
11 O OeB® X
12 O GBEOBO O @
13 O oD x
14 (ORN) x
15 O @ x
simile, or comparison (&)
16 @ A@
metaphor (GiiE)
i7 O @ed O @
18 O @ O @
19 O @ x
20 O @ x
21 O @ X
22 OC GHEBEYE® S
personification (fit4)
23 O &eep X
24 O @ x
25 P x
26 O @ x
allegory-fable-parable (LbifR)
27 O @ O @
28 O @ x
29 O @ O @
30 o ® X
remaining figures of similarity GEZ&45 = . 0B HRH)
REMAINING FIGURES OF SIMILARITY
31 O @6 x
FIGURES OF CONTIGUITY (& "% JEHEME)
32 o @
(#F )

33 O—23®®E®D—O
(Z2HEER)

34 O—BO®»O——O
(SRR IEE)

35 O @ O @
FIGURES OF CONTRAST (#£=3% KItg)

36 o @ x

37 O @ X

38 O DB O

39 O ® O @

EL oy oRE, RECERHLEETH S,
(2) OEMIEFRMBL, }ZRE2 L, AF—ERBETRT.
3) OXALAHDOENEHEZTOOD: - 12, RAEDLES (RAzfFHL 72
L) THb,
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Fi2, N4, BanREEHLOREOTCHEHRLL L LTS, L HEHA, TL
e [ RG] 8B~ 474 (, EPIGRAM LI T 8Ly, rZiciEESITshag
T L TWBDTH BHS, simile, metaphor 7¢ &3, SIMILARITY AIENTICIe & 41T
w3, CONTIGUITY, CONTRAST &, BROLZHDIZETLNREH L WEBTH S, kol
ARDFEFZNBEEATIZINE > T, L L, ZOo0FEH® 5 5, SIMILARITY %
RBiz#% % REMAINING FIGURES OF SIMILARITY {3, EA®HIKTI3 simile -+ parable
HEERMUEBVEZIT T B, BAXPOSRBL TR, ZHLHICKkXFELE-T, EMD
WIBEHO L BB E > Twd, ZHZXiE, ZOHBRNOEKNLZERANE L LEAE-
T, VEDORMBEREL TN TH D,

Pk, BERICBCTIIEENYE, H5vid, BEFEUREGEIWR - Rb3NT5hIT
Thd, BMIETHENZ L2, REOVEFAEBOLFIZEEGHTH 72, £ HUTRHDEHRE,
W, MEL EOMRE - THRN S, ABTIE, FEEMRMICIRY, ZoHEEE3 0L
SHTHIEIZHBIT 2,

BEOATII BEDEFTHINTNS, ALHEGOER PR/, ZOBEHHNA
DESHRZLNT B E VW) DA, BE 1~39 F THOREEMN S -2 Thd, BRAKPTD
BT LR > PRI,

RAZ NS TRTCOSUE %, FiRER 8, A 53, MM 12, S 7T NEF80 DXL TH L
Twb, REDFEFIZIIKNDEFIZZCHERIZELETAHAS L, KHIRT L I ICREIIT
bl o2, FEIZE 20 THEAMIBRAHBICERL T b, BE2ICZNOHITIZE
ARTEPRCHELLNIBENENLSD, LrL, =, ZOFEFTIE, REDHBIEEK
P, BEAOEFRNLTUBORIEZFZ I THREREZB VTS, ZOHEBYLERL, RO 3.
1&, 33(RXH8)Thb, 72, EROARILF, HIXFHEN Hkit, REMAINING FIGURES
OF SIMILALITY (remaining figures of similarity) ®3£#£ L T\ 2RIz >WTit, 3.2128
WCHRT LI LIZT 5,

1.1 RewH (BWRR)

ZORETW) [RE] ik, A BORELIMEZLORTU L NERBEIETH S,
LRI, A BEI AL ONLDERDTELBMABLNBEXAE L THFAEHT
»5,

BRI GAS) 13, 204 A ZARPOREHNPMID L, TOERERIZEAEP, it
NENELIBTIES S, 2T, BRIZL-T, EBERERIES,

WKIZBRREROFE 2R~ 725D RLE RLERT,

3. The intellectual power named Similarity, or Feeling of Agreement, is the chief,
inventive power of the mind. By it similitudes are brought up to the view. When
we look out upon a scene of nature, we are reminded of other scenes that we have
formerly known.

This power of like to recall like (there being also diversity) varies in different
individuals. The fact is shown by the great abundance of comparisons that occur to
some men ; for example, the great poet, Homer, speaking of the document of Apollo
from Olympus, says, “He came like night.”--- (p. 22)
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4. The tracing of resemblances among the objects and events of the world, is a
constant avocation of the human minds.

In Science, general notions are classified together on the basis of some feature that
they possess in common ---

Reasoning is often based on the similarity or identity of two or more things. When
we infer that the men now alive will die, it is because of their likeness in constitution
to those that went before them. This is called reasoning by Analogy.

A comparison is often intended to serve for an argument, as well as for an
illustration. (pp. 22~23)

LEENF-[E— 2 B P RRRVEI N, L/ ESNEEN=VT, W/ A—F 5N,
V. FH/AREAEINRT, HEex=m) s V8l RE78H A ve / BL T,
Fl~HBE A —) 2,23 ) [PRo— |/ FLra bt 78FHEHZ, [#HL /2 ki
wmMe] b (B—FOD)

F]E7, #F/ Fhh=BEA 2 o, NG/ZIREIFX8ESY), M 7T Rk=REoR
TR, BRozLr=3 )BT (B—FKO)

BXH Z S IE, A Y ORRROFEIRD L CHENTW S, £ CHL WS
REZEB-TL, FRIZLANICREL 2T/ -2 M2 TEIALATUBE-TWBL0THY,
RIEARIZIE, FOEUEMD, BRLELAFEL->Twd, ¢EINDTHDE, LLAA, Z
D&% THEUHES] BEHREZINT, {1 LT7VRFTLRD [ BN7-BR*{ES
&, BUhbshboofiz, ALLNZEETLZ Lo JPEnIEZFITETWTNE
NDThbd, 1206, BROB®RHS L3 IUE, BOEDIER T EMBEMN L HHRER S LGB
Fonzdn»i Lty ik BRoOBEERI, LAY F»—X»55 Lz, AEH
TENEFRFD, A, BZOOXMEH(HERE) 220 LD L TELZLERBERNEN
THERHR L T 57, BRONHNLERERIIZN7T 225 HNEBEN TV I LTH D2
DHEIZDWTUE, A > LWETH@ERICBWC [EHH (kind) IKBTAERTLITTTAE
I NP LRNT, A, BOBAJOERICOWTERL TUIWva, LaL, 1,
B/ FDEEIZRLN, HREDVEBIEFEMIBLL TR ) Fr—XNBERE 1389,

Lo LB ORI, wFiuch=2 & 235 LT, &R0, Bil—=2EnE
BIERATHE, <A ORKHIL, ER~OBR)»+4Thwv iz, TEBOTES (S
DEPZE L FE -T2 Frell, FILVWBRROERE 22 L5 ZEIrBHN TS, ki
FlEL 72ExHiz RS 5 inventive, reasoning, argument & WS EXF NI NS5, 2D
DFEE, A UHAEBEEBNIICA—HRTEEV) LI LEIFTIIEL, “ENHE
LEFDREF O science THIPB I XL ) ERAR I ER2RTLDITIEL 5 v,

Rz AE L VBRI 220 $28Ic LRI (AN H] (inventive power) 2 FEL T
WBEDTHbB, A, BEDEEESEZITILUEEWIE A, BE%BEEDT 5~ HIF (argument)
TLIEDMNEL L, WEICEHESITTEZLS 2, (reasoning) 7 KH LN 2, KFKY
LEALICIZERIERLBMRL, BICI NI REBLIVVRELHZIRS 2 &0h 2, HBHWE
WREONIIEL > TENZEESEEX LIEEBIZI L2 L H B,

NA 2D, i (B) 0 (Z) FoEENLT, BRLZIOBETHAL L) & LEds,
ZZTIFHmBAEICIRY, SETEARIZZ - T T,
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Many comparisons are both intellectual and emotional, having a mixed effect. (p.
151)
EFAFLTVEDTHEY, ZORFICBVWTLAEELH S ABHRORIIIHR LA - T
LERED,

AL, ZoEIZBWT, BEREKELXEY»H %, inventive power (I [LLhoiEN | ¥R
an, EREL —EREEN TS, LaL, Zo8FHID X =X sizonTiz—8) [#EH
] BT, TNEBRRZZEZE, BRBEOERD B 2HBEHLrTIETH
Sf, RAETZZ% [HEig Bor U7, HR/BYF=—EB2AL2 ) =3 3L IL)F
D ]EZITFL2BERTWZew, A, BOBRU I ZR2HEICHEB I ¢ THRIELEREHY LIFT
W, BBWIE, FORODIL—NLEEZL, VI LIERBIIZLVDTH B,

RE, [HR] 1cBWTL, Mor0RELEMRL 28, <A LSt oEiErs2BHL,
FNEEDH LS EL T, ZOEFRRICOVWTL, R, 2ot —n@ErRosns, L
L, 20, [PDESNT7Ex, ORBIRES, BE/ EBRT RS 2, o3, £<, #ik
DEIER LT W Tw v, RREDERRIZ, 29 LT, iR, HBERL SIEEFoMm
DEW» LU BEIN, FAAKITLT S W) BRI T 5,

LA} F o~ X2, BREADFEIZODCTRD L HIZBNT 5,

------ Wk 2WE LEROBDERLLFETHETHI LN TEEZT, Tn I bink
ERhEVIZ LI, b, LOVKRELEE, FLEIERNICBEFRERIITSLZ L2k > TRE
ENDEDTT, »oeee CHUBEY weeee FRIE T, BRI\ T,

NAZNEZ T R, [EBROBDORL L HiE] THE (BE) oWtz ke s, &
WY IKEEZF TIIEL TZh iz, L LED, BB D /vy — L2 TTIEH B,
[k D kE%4LE F2I2ER OTFT, ZHokEs2H->Twiz, Bk (k) &3z, B
LHTIZWED, ZOHEBEOWNTIIEELRE T2, 2L T, FNEERRICLZZOD, §
EROPIZANAATEETWLEIBRTH 72,

RFEIZIE, ZodHiie, ML TERFLELZWIHIBHAOPIcEE T 28ERE L 62
LIENTELL-, F0UL, VFr—XDL ) BREEKET, P.Y) 27— (P. Ricoeur)
FZORRFBIZRE, BILLTWLDOTH 7219, 2F D, HIE~<A > oPiciEL, FL g
2 (XER) DFLCIORELDERVHLFARICMAE DTS Z LICKRRL2NTH 5,

3

3.2 REMAINING FIGURES OF SIMILALITY (SYNECDOCHE) ORif&
AXHORB L ZITHRIFET,
FIGURES FOUNDED ON SIMILALITY
REMAINING FIGURES OF SIMILALITY
FIGURES OF CONTIGUITY
FIGURES OF CONTRAST
o TVnBENTHEY, BRE  IENCTH—DERIGE G, wbhW5 [RDDEEIE] »
WL EHEEL LY, WHAIKLARERTH S, LL, ENLLIEIIA DB Y LB
LDl TITHRON TV EEHENEREEZ DL L, BIIBREIN L TE-2LLHETES
NDTH5,
SIMILALITY 9 b0 N niaE s id, BR (A7 FX) 238 Twbd, XA i, kKD
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31. The term “Synecdoche” is applied different kinds of Figures. The following
forms of synecdoche are figures of similarity :

(1.) Putting the Species for the Genus: as, bread for the necessaries of life
generally ; cut-throat for murderer or assasin ; sums for arithmetic.

(2.) The Antonomasia puts an Individual for the Species. “Every man is not a
Solomon ;” “he is a Caesus” (in wealth) ; a Jezebel.

(3.) Putting the Genus for the species ; as, a vessel for a ship, a creature for a
man.

(4.) Putting the Concrete for the Abstract. (p. 39)

Zon &z, B—EHOBMR, MRE—BEAROBFREFEL 2Rz 28T, (PR L BB L2k
2, RBEIEBITMTEP N ES 5T B, ] (The force of this figure depends on the
superior effect——as regards both the understanding and the feelings——-, and more
readily calls up a distinct object to the mind.) &, ZD&EHEZHENTW 3,

L2 L, —F, #HizRms® CONTIGUITY o TFicifiE D, kD LIHIZEH.

34. (1.) The chief form of the SYNECDOCHE consists in naming a thing by some
Part of it.

(2.) The reverse operation of using the Whole for a Part is a species of
synecdoche : ...

(3.) The name of the Material is given for the thing Made: ...

(4.) The name of a passion is sometimes given for the object that inspires it ;
.. (p. 43)

BY iz, B—HOBERIHIET S L D3 SIMILARITY O#RIZET 525, #0BEFZR»E
Ko7 BNz 323 403, CONTIGUITY MR E % 5D TH 5B, Zild, HEEICET
BRI LRDERIETH - 72, [RENRRRIZ, SIMILARITY, CONTIGUITY WA
FAREZAET LY, MBETIEMENALZIT, HBEIL, FicHEKk (A t=3—) tBEINZZ
EDH B, TOHORIZTDWTIE, N4 VL WETEMRTHIEZ2ZRITTERL T,

Synecdoche was chiefly limited to the various ways of using the part for the whole,
and vise versa ; Metonymy being employed when the things intercharged were not so
connected. Under the relation of whole and part, was included genus and species ; ...
(p. 191)

LA L, WEDNBERIL, BWREPTHE, TN, AV EEF DL ) LERE2 L Th 5,
34 (4) DR FUETR TIIBIRDIFIZANRZ T b Z L TL 45, SIMILALITY, CON-
TIGUITY 120 b 5 LHOTES), 0%, 28, FHE, #8223, EB0 A BZHok
BTlE, AWICIRLDAEVWELZ->TLE H, 29 LT, SIMILALITY &) OfAEIIEL 54
DTix% <, WEHD CONTIGUITY i2 b AN RA T HEEREF>TWLbITTH DS,
&0 DFEOHRLE 2 TIRGIE, WEBIC I 2P LROWFITTE 2B EHRTEL,

Plbad & 5123 2 TRUE, ACHO/NRBLOFITHPRERIIZEN) TH-T L, Z0E
DRTEE T L, ATRER, WE EOBEIC L > TURIICEAH SR THLE
KEDPE . A VEFPHERNIZEL 2 TwhnE ) »@3alicL T, 2B —EoEE
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LENUDTH S,
R, ZOLILRFEZTAND L HIE, KRY)DMEDOHFLEZ S, HWREEDH L
12k, £LC, iU, BREFEROHM LB T IS I 2FE->TWINTH S,
Tie”m«%kb”ﬁ?%ﬁi@* LETBEZFIZ, TNM—TuDA =2 k- TiTFbI, H5iL,
W GRE) W2 AR, 7, [REOUROFBET N 2/EL T»w317,
(D7§X@Kﬂ¥%m——*m1i*iﬁ,ﬁ,%,¥&t#B&ofhéo*M,lﬂ%%
BIRESIEL TITS &, T 772 & L CREEAN S,
)R GREEED —— Bl XRISTEER, K77 DEBROFTLRBING, (FFH
eE—EZNOER)
YL RTI——F 2 1R, K, &, W2 BB, 2L, KOBRKZ MM
52 EI2E»Tn3,
RFERIZIE, 215 3 DDETAHTNTHEL TR LENTND
Blziz, TEROD»H ) IEbN L] (2R DBa, TIRT L ”hZE@%%tlﬁ
DEBIHAE LI - T3, BRL2IZY a”?ﬂ’ﬁﬁﬁ%%ﬂ% L2 EBER LA TH L, T
13, [REBHLEE|EEVPZE2ELTELITHL ). NIRRT —F CREKICETLIE
HTHb, 72, HERIC, BRI\EREETLIEBEL LS, 2L T, 29 [REALHEA]
ZAEELRABHEZ 5RE LIS STV,

(3) &
Al
BE%
@8 R — EeR — G — Bo — NF —— o)
oR
7
7 % HEDE R
(Do

XA DORBIZOWTDEZ FIE, Bidom { HEICRERLNTEVv2 L 00, BEINE
R LLNDTHhH-72, ZORT, TN u DEBLEIBIKELBD DS, LL, 43,
Ffkic, WEAGERMSN LERN-BMENEOBE L TRREZRETEY, #0262 %, SIML-
LARITY & CONTIGUITY mEBERDEB#FI 2RI LD Tid kv L HAE NS, BRI
DRELGERDOEE P 5EZ THRDZETHHLEILEZ, TRV TEIN—T" Dk S
%, R HRR o L EIALE %%‘Tﬁ"éi%ﬁt oTWwLDTHAH ), BED FEEHNKIL
I3, INo—dnZ L 2R BCHE-TWb L) IBbns,

RAEizBWTIX, %3 /J’ﬂﬁ‘cl: I, B IDE ) URELENVENLERBTHS, AFICT

EETR2 LR LT N T 5 Bl~6), FEFHLTIC 2 &, iz, RENE
Er#EL w3 (32~350~@, 36~39D~®). KA FIGURES OF CONTIGUITY i3
metonymy iZ L T3 transferred epithet iz T3, EBROUEEE2EF - Tz, FHIZFEENE
FREORETLH D, RAARTIE, [BEI0ES TL inventive power (ZFRFEZS TS 2 LN %
DRNENBEIEIZRI L T D - 72, FBRIZ & 2 inventive power 2 LEE L | 2o 72 L DA,
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R HR RARTIE TEHE] [HBE] LWwIiFREE2HTT05,) ICKEHRERNZLTLNS
WEEDHD ) e FNHIT, BRE L LIGERERRT, BENIESFHAELNTH 5,
EERBGE T DOERIC L 2RABLDOTH B,
DEDNDRBNENER L N, FREDVIEASVIZBWTIHLWERZERL, W
PN EEBORTINEREAEDLE S, RELAHLTITHTTLDIRIRBEL T WAL L
Nhwad, RELZEOH bV, WD ERE L2 DI LEERT LT, BARDIEE
BEZLTHRLVRLVWLDELZDTHDY,

ZHUE HPEOBE GE) SEOBEIZOWTENAXETH LY, BLFOBEIBEN
LN, BRTHD, BRTHDL, AKRILHEIENT [WHr) LER] L3260/
Bz, FUFPEENTHAIUTENTT THIRTHE ZE2EHEN VK] b, BE
D) BIZEWATRTFICRENHEN 252875, ZOFKRTRRIBRITIEFELEEKD
e, UL, ZHUEREROBEEZNDRGOME D ITORELE( BT 5,

NA CDORELDECF D CHFROMENEH L, BRZZITTEC, FRRE BROHENE
HREWIZDWT, HEH2 LB & v I HRET, BaMEE2REL TW3LE2 5,

3.3 BMIcoOVT
FOAE R Iz, AR (3.1) L [AIRE, MEAA B L 2BELBN T 2B H 5,
ZDEGFDBELNI AR T —DEZ TR ERITEICNA Y HFOHBENTEICL - TED £
LNTWBENTHBY, REPLZDBHEE) Z LI TH S, A F—~DEHEY
BRZZZTRZENT, ZORKR, FoUIRcHe#< L) ZEEE 2 RETw 5,
EIF, BARBYICEBET 3,
36. It is a first principle of the human mind that we are affected only by change
of impression, as by passing from hot to cold, from hunger to repletion, from sound
to silence. This applies to both Feeling and Knowledge.

Every outburst of feeling implies that we have passed from one condition to
another. In some emotions, as wonder, the prominent fact is a transition from a
previous state ; the shock of change is the cause of the feeling. In like manner, a sense
of freedom presupposes restraint, and the sentiment of power some previous state of
importance or weakness.

Knowledge, likewise, implies transition. We know light by having passed out of
the dark, height by comparison with depth, hardness with softness. In short, knowl-
edge is never single ; it must have at least two objects, sometimes more than two. Our
knowledge of man, for instance, takes in all that we ever contrast with man—God,
angel, animal, &c. -+~ *

37. Antithesis, properly so called, consists in the explicit statement of the contrast
implied in the meaning of any term or description. (pp. 46 ~47)

*It is like judging by placing them beside their contrasts, instead of trusting for these
to memory. Thus a white surface appears brighter in proximity to black ; a weight is
compared with a present, instead of a remembered, standard.
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NG/ BE— /7 EHE N, EIVEA, 3N F3)R=BANXEE/ Elb=E2 Lz
FRELFY), BEREEHE=RET LI, KitE (TrTEer2) », HEFP=F
EANVRA VHEFY), BATATELMSTE=Z A=/ 0, (BEZHROO)

ZORBLTIE, BXOBANRSG, MESOTG»2HIRITEL T b, £DHIZ, B
Fonx— - 7— F “change” (to pass from A to B) DIABEIHFBIBEEI N T v, REEL L
T [#] TEE] BETLENT WY, [HETFF=EEALVRN /HAT] LoBFRE% 5
Sl RS Oh v, ORI, ZOFFTIIEMIAINTET, BHTLLE i
BEH T, 2otk [HEFH=| OFZNTFNOEDIEHELFTRS ZHKRE L vy,

Lorl, ZoOEMIEf >o@fAEEs (ME) 2502 bELRkBT5, K3, 22T,
WKL HIZHBAL T3,

HREIZIERNICASBOEFORETH L, 2L, POTANY—EFLLZZET
BHb, XA HEEIZEVWT W 5 “--a white surface appears brighter in proximity to black’
DRABL A =L ZNEFHEAL T2 THEP, (Al - [B] > [H] 0 [#9 ]
DR TIHIRETETHEE2HET ], AT —DERIL, BRIBEFOFRICANEZ T, &
LRI CANEBAMEZEOL ) LI LI ATh72, N VbO L [EROBK] 12
L2bbITTH5,

D& 7;@7(’\"‘/*7‘—-0)%173%’\‘”4 L —MBEIZZITHVTW B, F121F ‘the shock of
change’ (feeling, emotions) & \» HEEIC L BB, —ER LB TWMIHEIEIN (OB 2 %
BB E» L & bz_“ﬁL’CwZ;@“Cif)éo ZLT, ZoL) uE@EERES>TL 53N
FHERIL, FEPICNBEEAORELHETHA ). TNTEWICMEERL /S, BRETLOTH S,

LAaL, XA >ORBEIIZNIICEEFELLDTIE L, A PREFACE % 8 Tif T 5
[, B (Bl @wcd ), MESMEBCLRLLIHICEELTYWENTH L, £ ‘plural
knowledge’ 3 & 7r - C, ﬁﬂET%C L) —DONMEKEEZDLIEICHBNDTH S,

FTNBITE 213, BPonEL) A2 RLROBREHLBILIIEIICHLVLDOH S ),
LHaL, ZOERIIHMECL > THALAHFRNEZ E0H b, B23EbrE, BHrd
T HBZ 2B > Twb, TDHI—FArSEBEEN TV CTY, M@EicL-
TH>TERZMLITLZ X TE BN, WEEEZ, BERNCEAF2SHLL T, HFELZE
2L, BEBOEBEMRELEL, FNT TR LIRS, £1UE, HENELT
B T2 2205 E0LALTERTH B,

Lirl, ~A 3L bbA (20 2] EVIELIITRNTWELIITIEE Y, 21
12, MEBEEEERTLAMO, W15 (B) OHETBOBRL I BLNEIZTHETL
LThb, HONBERORFIZ, BRICEEINTABIBRLNI - it LniZ-7/2 &
G, ZORENL 2L TRIRE B, BOBE LM E ST TEDLE S, DF DO,
ERTDENILDTH-72, BoNbL0IL, BESNELAELEICLIESHWTHY,
FRRTFNLRZRBOEREBOLNZHE L VHE L IZE -S> T, (D5 T 5 ‘the
explicit statement of the contrast implied in the meaning of ..’ & \» 5 EWEEaIAY, Tk
9 UBEE R WHANIHRICHAL T3, b0 5ES %@ZIK’E%:EHH% IEWVETTwE -,

INDEI L nEZFHIE, LrL, REIzHsITE, 20—t hEz HEik
OWMRBERIEFEFENEL FEOUCERELERTH D, A I3FEPICHFTL WEE([H 22
YANRB TV, FNEEABLEIZ 2MeNEEDL, TTIZHE->TwR2, HORVES
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BFHLW—FBIC L BRINETH D, £2I213, A Y—o [EHOBRE] 7717 TiagEl ) dn
v, B XARRREE S AR TIEREF R 5NS,

RENZODXD 5L, ZOLHIEZ, BELEZITIFH2D 2RKDEZEXFTELV,
ENOFERIZITHIRINT, BRICEHIERIIWERIN TS, &L, XXMz

NMETI2RANRDFEREZ 52 6N T, BRIZBITHENZZO0ORRLENIZEETS
M3 nnTHb,

EBiE, 2ok hBEe REBZOOFE2ZE215, —2UF, il L )iz f LA A
ONEBICET IR ZBLADIE, L) —DRESTHENEETERPEDHLIETHS,
ZITIE, FELLELN TV, FOBRBHRBESICRLEYT DL, RICZAHF—%5AL
TATL, RICRLLEHIE, A ONBREO TN THFRALUNE LT TR T, 725

CE-oTHSHY THET 21213, ~A Y OFSIcBNEEHE 2T, 5IRMULENHE 2
BEREINBTHHH. ¥DEHITEZTATL, WRUNOFERZ L -2, Z0D5, FREFIC
Lo, REOERTH- 72,

4. F & o

INETH [XEERE] BT MEROMBICET2EZENORR, oItk -7228 %
WIZERHLTEL,

1. RAR[XEFEEE] I2BT3, 5% X /86485 REO#ERIZ, EAPARTI STYLE
INGENERAL D Z L L »Twd, Zid [RFAN] 12T 5B TREE L IE
TRIBREYZIE > T VB Z L E2RRLTv5b, DFNRETIE, RIS/ NDERNEHETH S
FAAFERHG (SENOREREG - BEHR) — NREXROWETHBN CIIEICKETLIHSTH
PREL Twb, LL, REIL, LTLIKNL TR EEEZ ZwIThE, Z0OK
EWME AR —2RFLALZETES L) & LTS

2. RENBEEH CLAEER, WSH) i, Fﬁlﬁb%ﬂéﬂ% wSU N, ZOBED,
AN —DFFLIAADPR L1505, BRIICIIREIICRL Twbd, TDRORRDIERRIT
AERROBRERERGRZ KV, LRSI, WoBIER, BEGR» LU EEINTIT S

EVIEREEZHETW S,

3. BEAICIZER (B5EE) ONMEIT2HCHIREVH S, ZHREELICIE, EBRIEZ D
HCTH L RE (BRSCEGRL & EDERI9HARE Lo T, B2 riflEBRERIFEIN
B )WRBHIZHN TR EEZ LN 5B, RECE, BELIZZC, BROMEIIZEL TS
75, FDIHIZ, BROBERL & EIZREEB L L - Twb, iU, RHIEDEGHHL 5HE
Bz s LT, BEEORELZERTIZ LI BECEKRT 2L LW,

4. BB B T AREBIC oW TL, REROHAFBE DS DA S ), HERHIZITHFE
ENTWBNT, BELEW, [HEFEHF=8F X LEN/BHE] (the explicit statement of
the contrast implied in the meaning of any term or description) (3, RENLHTH B, E
ATIEZDEEIHSICHHAINTWE Y, RETIILEINT, KAEHL ) —onRHEas
B (FARYR) 2EL2BICE->TEN,

5. RAIZBITS, 2~4 NEALROMEBIIREIICIE, 1DORAFTANDE L 2 FHEBEWEE
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HEREFEOLELILNS,

PENBERZE D, ZOHEHHNEHEEDREROERPBEL Ik -7 EE2 5, L
bLAHA, FHRICBIILEMEHLAIZ I TIREL, DL I ICHREZ2ZNT ZRHRLTWIHEL
hb, TNHNRBIE, ZOEREENAL LT, FUOERERETAILT, WHTEZ
THIzwERS,

ARETIE, £bHiZ, SHEZELVIRBECL > TLENLERORFRICO>OVTHREL T
BERW, RXREHTLBENZ L Sz, RBiZ{ v 2F& L2528, ArH—jcf{%S
NBMDOAZDERE2HRIATON T2, ZL T, TNLDEBEDOBROBENEL X L
I ELRICIERELZBY Th 2,

UL, ZoORBHOGZE, SHOBMIA > 252455 L L2, BICEFELLZOTIE
LB, N4 DRAIZIE, BFEEIINTAERTEZ T E L LICH L Wi F2EA
CEHLNBPLTHE, L, ZNLE, A ONFTECIZEEE - TESL T
Wi, FILWLNY, it EE L TEINLNTHD, LrL, FOFLWLNL,
WORRELE- T, LDEHELVwL (ZNRBAROBSEERICE TITE D) 2&4HTE
G&hb, TNEROFENDO UL, —HOT XA PORTICEDHLENLENDTH L, ZHOEK
T, BRIZERKTH), ZoZeit, (A VHEOEELWIZEELELDLITHH I,

FRBFRZZOFTNEFENE L THBLEZ L) ELTRLR h -T2, HHE L2210,
HLERIZBITERADmOVL D, 2F Y, HOEATIIH-TL, #LTERL T
GEEME TR Gl -2, £202, ZOFBORERLEBEIBN T2 ELER 5,

iE

1) TR [ERXERDIE] (BF0 26 £, JJLER, p.104)

2) THBHicBT2EEDY ) v 7 nEE (V) —EBHBE [%52] 1235175 H. Spencer
DEH—] ([EBBERENRILE] $£35, BUOSIEI H) 4L TRITL 72,

3) EESREERA, WG 8 ExXIAE RSN, 1866 £OHIMA (4 X 2 Longmans #)
WRiER, B4, 7 AU ZiE4i2#05 D, Appleton #2E 84 2 2 &k - THERE N,

4) BEvESREBLEBR,

5 FIEHRTIIE N bITFT AU —LnBEIrEEE NS, RESHOfHT 72258 “Philoso-
phy of Composition” {2, N4 > & 2 H—NELH» L BT OERLLEREZ-T

L\éo
6) [ BRI DIE, FLHABEZVOPDEBRNENICLE-TLHobT I EATE
LA, ZORBEURLEERNEZ N L, —DEFBUOHT EWIZETHE, 2L T

FEREEBIC L INBE L, BERNCLINHELRICEDTEL L, (EBER
[tk ZERIZoWT] [REEFENFR] 8 LF - 0k, A%, B 54 F, p.145)

7) PREFACE k1,

8) PREFACE, vi.

9) SIAXIEEAl & L THET, BRGEVE L, BFEETIIEE» 272, UTHEALEH
L)



REIC BT 2EEOV L)y 7 OZE ()

10) AR TIREFRE T2 v 7R TRL, BHIFRLXNT L,

1) BEE—R (32 GEUE, p 111)

12) AEEARERR [FrisireEm] (1961, MmEx, F£o#E BRaER, F6#E B (o7E)
FEET 1936 T,

13) “In order that Resemblances may be Figurative, the things compared must differ in
kind.” (p. 138)

14) BE—FKEOONL, MBRFEBLHAZLTH Y, BERIN T LB D LN RN HAXE—
HKOLBEEL Twirw, (I 22H) '

15) 12) n&EH, p.115

16)  [-eeee- FRTHIIBCTEESHTE <ER2> P, SEUEREFTEL 2L A-Y0EEE
HEEIZT D, ZOBARLIEISEENTELZ LTI, FRIEEEE L TREINE
ZbLTHY, TORFRIZZ2ICHEUTHZ, L2L LR 20BENEOBEN T
%, KRB EMVSEIHUTH S ] (FOKRERTEELBERI1984, SEARRE,
p.273) JEI3 1975 €7,

17) e ARfE—, WOETFR [—RissE] (1981, X568, p.192) EEi3 1976 7,

18) [, p.206.

19) MLkl [BEROMEEEFE] (1983, A3 3EE, pp.153~154)

20) H. Spencer, “The Philosophy of Style”

21) “Antithesis has been a very popular device with self-conscious writers, and----- .
Antithesis operates by a tension or suspense between two ideas ; the sentence becomes
a balance between equal but opposite forces.” (H. Read “English Prose Style” 1952,
Beacon Press, p. 40, p. 42)

2 £ X M

O ErAE—im [B8ENLV +) v 2] (1986, SHEERE)

@S Frvrer[REA4ANDER] ML A, BH—-TERMEEELRE)1978, WEL
Iy

@ Rt THBAEDL V) 2] (1988, HEEE)

@ IBLIER (o & ERAR] (1988, B AHEIL)

® BNHETF TRROBWRANEE] GRREHRTS [EEEmsEk 18) E=2M, #EH56
£, ) [FEELFRIEE 44)

® BT MRRICB I3 EUEIC >N T) ((EESHSER 19) 1880 57 £ [E8L T
KACE 45]

@ BENSE [HmoEg] (FEEk19) [F&3I5E 36]

EEER (ERiIcE T2 28| (FER 2], $—4M, BB 59 £ [ARAZ AR
R EE 10]
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Acceptance of British Rhetoric
in the Meiji Era (VI

——The characteristics of the theory of figures
of speech in “Bunsho Tetsugaku”’——

Shuntaro ARISAWA

ABSTRACT

“Bunsho Tetsugaku” (Philosophy of Composition, 1889, Tokyo) was not originally
written by Imamura Chozen. As Professor Nishio indicated, the most part of it was
abridged from A. Bain’s “English Composition and Rhetoric”. This English text has many
versions, one of which, the American version (1871), Imamura used as the text for his
translation. In the Japanese abridged version, there are some additional passages which he
wrote by himself. In case of writing the theory of figures of speech, however, he formed his
own thought, often referring to H. Spencer’s “The Philosophy of Style” (1858).

Comparing the Japanese version with the English one, first of all, the content of PART
I (STYLE IN GENERAL) is remarkably different. This difference is meaningful and is not
thought to be so simple as it appears, since it is related to Spencer’s theory.

Secondly, comparing the expressions of the English text and other materials with those
of the Japanese one, three problems can be pointed out in the theory of figures of speech
as follows:

(1) Missing of invension in the theory of Metaphor

(2) Treatment of Synecdoche in figures of speech

(3). Omitting the details of explanation in Contrast

When we consider Imamura’s understanding of “Style” insufficient, these problems are
not surprising. He did not understand the fundamental theory of A. Bain's figures of speech
as fully as he thought. Moreover he had little knowledge about the modern rhetoric which
was developed by A. Bain himself.

However the passages which he failed in interpreting may actually be what he really
wanted to say. We can clearly see Japanese characteristics of expressions in these
sentences.



