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Thus we see that the phenomena of Climax, Antithesis, and Anticlimax,
alike result from this general principle. ...Reffering once more to phenomena of
vision, every one knows that a patch of black on a white ground looks blacker, and a
patch of white on a black ground looks whiter, than elsewhere. ...It is simply a
visual antithesis. (I (2)@, 89) ,
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In Antithesis, again, we may recognize the same general truth. The op-
position of two thoughts that are the reverse of each other in some prominent trait,
insures an impressive effect; and does this by giving a momentary relaxation to the

faculties addressed. If, after a series of images of an ordinary character, appealing in
a moderate degree to the sentiment of reverence, or approbation, or beauty, the mind
has presented to it a very insignificant, a very unworthy, or a very ugly image; the
faculty of reverence, or approbation, or beauty, as the case may be, having for the
time nothing to do, tends to resume its full power; and will immediately afterwards
appreciate a vast, admirable, or beautiful image better than it would otherwise do.
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On seeking for some clue to the law underlying these current maxims, we
may see shadowed forth in many of them, the importance of economizing the reader’s
or hearer’s attention. ...Regarding language as an apparatus of symbols for the
conveyance of thought, we may say that, as in a mechanical apparatus, the more sim-
ple and the better arranged are its parts, the greater will be the effect produced. (I
@), 5) '

Keeping in mind these general truth, we shall be in a condition to under-
stand certain causes of effect in composition now to be considered. ...And hence we
may expect that vividness with which images are realized will in many cases, depend
on the order of their presentation.... (] (1), 85)
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...One in whom the powers of expression fully responded to the state of feeling, would
unconciously use that variety in the mode of presenting his thoughts, which Arts
demands. ... To have a specific style is to be poor in speech. (]I (3), 95)
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... His mode of expression naturally responding to his state of feeling, there will flow
from his pen a composition changing to the same degree that the aspects of his subject
change. He will thus without effort conform to what we have seen to be the laws of
effect. (I (3), 98)
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Let the powers of speech be fully developed, however——Ilet the ability of
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the intellect to utter the emotions be complete; and this fixity of style will disappear.
(I (3), 97)
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Acceptance of British Rhetoric in the Meiji Era (V)

——On Passages in “Bijigaku” from H. Spencer——

Shuntaro ARISAWA

SUMMARY

In Sanae Takada’s “Bijigaku” (1889), there are many passages from Europeans.. From
chapter 10 to chapter 16, where the theory of “figures of speech” is described, three passages
from H. Spencer are noticeable.

By comparing these passages with the original and putting them in the context of “Bijigaku”,
we can clarify their characteristics.

Key words of the three passages are “Antithesis”, “economy of the reader’s attention” and
“style” respectively. These words are easy to translate into Japanese, but the relations between
them are hardly understood. This is the reason why the passages from Spencer are less effective
in “Bijigaku”. These passages, however, will play an important role to make a new stylistics in
the following age.

KEY WORDS
rhetoric VY o7 acceptance 2R
H. Spencer H AXv¥— Bijigaku EE



