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A study on the “Critical studies” in Art Education

Yasuko ABE

ABSTRACT

The purpose of this paper is to investigate the “Critical studies” in Art Education, and to
explore methods and approaches which enable pupils to develop a critical awareness.

The Critical Studies in Art Education (CSAE) project demonstrated that the partnership
between an artist’s work and the pupil's own work opened up a range of different possibilities,
rather than making limitations. And now the Critical Studies is embedded in art education in
many countries.

I think that the experience of pupils in art studies should be a combination of practical,
theoretical and critical work. So we need to determine the basic teaching materials to develop

the critical thinking about Visual Art in Japanese art education.



